


« Allen Tate (1899- ) is one of the youngest new critics.
He belongs to the Southern group of American critics.
He is also a great poet. Tate opposes scienticism and
distinguishes between scienticism and literary
discourse. He gives importance to the formal qualities
of a work of art. Reactionary Essays on Poetry, ldeas,
and Reason in Madness are well known collections of
Essays and reviews by Tate.

Allen Tate as a critic:-

. John Oley Allen Tate is an American poet,
essayist and social commentator. He was the Po
Laureate Consultant in poetry in 1943-44. '
certainly more comprehensive than J. C

the New Critics sets him in a position next Ransom.”’




Two Types of Meaning

 Allen Tate states that every age has used different
approaches to examine different works. According to
him every age uses language differently. This he shows
with example from different poems. He says that in
most of the poems., we find two kinds of language.

1. Denotative (surface meaning) and (2) Connotative
(hidden)

. The first one refers to ‘logical or superficial
meaning of the poem’. The second one means ‘implied
or metaphorical meaning of the poem.” Many criticism
emphasized on denotative aspect of the poem, whi

poem. According to Tate. “Only that poetry isgo ,\.\;.;
poetry which communicate both the aspé@ WO
connotative and denotative.




About the Essay
Tension in poetry has been taken from Tate's "The
Man of Letters in the Modern World", Selected
Essays. The essay deals with tension as the life of a
poem. It reveals Tate's view that a good poem is
the one in which the extension and the intension are
In a state of tension. In other words, a good poem
has a combination of both extensive or denotative
and intensive or connotative meanings.
The essay Is divided into three parts.
Part 1 deals with the fallacy of communicationadr
poetry. Tate explains his point with some.e %af‘“

In part 111, he gives his final example
significance of tension in poetry.
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| fhapter Eight
ictorian Criticism -

General Characteristics

Romantic theory of literature and literary criticism unde-
rgoes a sea-change with the horrors of the French Revolution.
Victoria comes to the throne in 1837 and the Victorians see
a great transformation in economic, social, scientific and literary
ficlds. Faith in religion, old ideals and values is shaken by
the growth of evolutionary and biological science. Technological
advancement leading to the Industrial Revolution results
a total crisis of culture. Critics like Mathew Arnold ponder
over the rules of literary criticism of their age.

Main Featurcs

The Victorians ardently desire a steady and ordered
progress through discipline and obeying rules and Tegulalions
by respecting authority. In literary criticism, the excesses and
extravagances of the lesser critics of Romantic school degencrate
into licence and waywardness. The Viclorians desire an orderly
and well-balanced criticism with certain ideals and standards
as guides. They are lorced to discard the lawless and erratic
Roinantic Criticism and the slavish and artificial Neo-classicism
and are in search of a compromise, a golden mean.

Literary criticism during this period falls into three stages.
The lirst stage is represented by Macaulay, Carlyle and J.S.Mill.
But their criticism is historical, social or philosophical and rarely
literary. .

To the second stage belong Arnold and Ruskin. Ruskin
is more a critic of art than of literature. Arnold is the literary
critic, who adovates that poetry should be a criticism of life
and that criticism should propound the *best that was ever
thought or written. Armold advocates Art for Life's sake..

| Walter Pater and Oscar Wilde belong to the third stage
and they strongly helieve in Art for Art’s sake
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" The Victorians lay greal stress;on facts and the reality
of the physical worlds. They undermine the romantic and
idealistic forces of the previous ages. Importance is given to
the biographical contexts for judging a work of art, Impressioni-
stic and individualistic attitudes are ‘thrown 1o the winds. The
racé, the milicu and the moment are throughly studied for
the(J;igﬁl understanding and appreciation of literature.

The critic is not allowed o assess a work in an off-hand
manner, He is expected 1o study and take pains 1o know the
writer and the environment in which he has created his work.
He need not lollow any rigid rules. Lawlessness and caprice
are discouraged without any impingement of individual liberty,

THE STUDY OF POETRY

* By
e
Mathew Arnold

Mathew Arnold is a staunch romantic whose romanticism
is sel aside by the classicism of his father. The degencrate
and decadent romanticism of his ape disgusts him and he,
naturally, switches over to classical criticism. Moreover, Arnold
drinks deep at the fountains ol Homer, Sophocles, Euripides,
Virgil, Aristotle and Horace. He makes it his mission 1o Hellenise
English thought and English criticism. He adopts the hiographical
- ecritical method advocated by Sainle - Beuve,

Critical Synopsis

grnt)]d hopes that the future of poetry is immense. Poetry
must be studied more and more because it waould interpret
life for us, consoleus, and sustain us. Science without poetry
is incomplete and very soon religion and philosophy will be
replaced by poetry.

Amold defines poetry as ‘‘a criticism of life under the
conditions fixed for that criticism by the laws of poetic beauty.

Arnold asks the readers to choose the best in poetry,

which reflects the criticism of life. The readers are warned -,

against two kinds of fallacious judgements; the historic estimate
involving the ancient poets, and the personal estimate involving
the contemporary poets. Readers must insist on the real estimate
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which involves recognition of the very best p'actr_v making them
“feel and enjoy as deeply as’’ they can.

Arnold advocates the ‘touchstone’ test to assess the worth
of the poems. Shert passages and single lines from Homer,
Dante, Shakespeare, Milton and others may be used as
‘touchstone’ pieces.

Arnold says that excellence of poetry lies both in its matter
or substance and in itls manner or style. Bul the mark or
accent of "high beauty, worth and power" must be inlused
into the matter and style. The manner and diction would acquire
the accent of superiority depending on the high seriousness
of the matter. -

Arnold, then, presents a bréif survey of English poeiry
from Chaucer to Burns to demonstrate the practical application
of the general priniciples laid down above. Chaucer’s poetry,
depicting his view of things and his criticism of life, has largeness,
lreedom, shrewdness and hc_;\ig_l_l_i[x. Chaucer surveys the world
from a truly human point of view. But his poetry lacks Thigh
seriousness. Comparison of a passage from Chaucer with one
from Dante would reveal that the former does not belong
10 the classic.

Shakespeare and Milton are our great poetical classics but
Dryden and Pope are not. Pope and Dryden are not classics
of English poetry but are classics of English Prose.

Gray is a poetic classie, but he is the scantiest of classics.
He is the unique poct ol the age ol Pope and Dryden. The
poctry ol Dryden, Pope and other poets of their school is
that their poetry is conceived and composed in their wrils;
whereas genuine poetry is conceived and composed in the
soul,

Arnold says that the real merit of Burns is 1o be found
in his Scotch poems. In Burns's poelry, we find a powerful
application of ideas to life. He has truth of substance. Burns
is by far the greater f{orce than Chauecer, though he has less
charm. But in Burns there is no accent of high seriousness,
which is generated ol absolute sincerity. The poetry of Burns
has truth of matter and manner, but there is no accent of
the poetic virtue of greatest masters.
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One would easily be misguided by the personal
in the case of Burns. This danger becomes greater
case of Byron, Shelley and Wordsworth. So Arnold does
take them up for consideration.

After explaining his touchstone method jn practical terms,
Arnold asserts that good literature would never lose its currency.
Good literature is ensured by *‘theé instinct of self-preservation

in humanity” -
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