178 | Objective English Literature

Leigh Hunt contributed Ito The -Exam;ner an d The i
expressed his experiences apd nnpresslx(ons of the journey 4, I oy
of Honey from Hybla: His varied knowledge of LOndon “fy
expression in his Autobiography. s

Robert Southey (1744—1843), who contributed g The
Review, wrote famous biography entitled the Life o Nelsop, HQ“ane:f
deal party with literary and partly with social and politica gyp;. %
essays are written in clear, graceful and easy prose. lect

in }:
fy

Other Writers

W. S. Landor (1775—1864) is remembered for  Imgo:
Conversations. which deals with a wide variety of topics fro "lgin
criticism to politics. It is a fine specimen of poetic prose " hlw"

Lockhart’s fame mainly rests on Memoi j i
ot 0irs of the Life of Sir Way
Fiction

The novel showed remarkable development during this period. Tt

g;sﬂ largely fiue to the ~wor)Ats of Sir Walter Scott and Jane Austen wh
y established the historical and the domestic types of novel.

Sir Walter Scott (1771—1832)

si
and mp‘i’di‘?lgifssrf:tgltbirf‘ather of historical novel, wrote with great hat
nine historica] noveé’ Own as the waverley novels, consist of tweil
anonymously in 1814, v ;I'h lowed gy o (ovel  Waverley publisl_lfd
the next sixtoe ycars’ has ollpwed by other stories of Scottish life. D
chronological order (p, ¢ published twenty nine stories in all. Amanged?
of Paris; Twelfth €y are as follows : Eleventh century—Count Robet
Fourteenth ceng,, Century—The  Bethrothed, The Talisman, o

"Y—Castle Dangerous; Fifteenth century—The Fair M

of Penh Qll enti
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and Wig
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“ eq“"y; Nineteenth Century—St. Roman
e pastra‘;g‘h‘flgs past™, brought to the con‘em.p(:, K
TMOSL 3 pey, With his splendid gift of imagi"auomﬂ
history novegleme' the historical novel. Edward "
» but map, be brought a knowledge that W i
geable, wide and bountiful. To the 97
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owledge he gdded fi life giv‘ing .forcg, a vitalizing energy, an insight and

) genia] dexterity thai made his historical novel an entirely new species.”
Scott’s treatment of history is not entirely accurate. ““But in general”,
writes W. H. Hudson, “he was marvellously successful in reproducing at
jeast the externals of the periods wh1ch he describes, in giving us a vivid
sense Of their men anFl manners, and in breathing life into the dry bones
of history.”” All novelists who draw upon history for their characters and

events are his followers and acknowledge his mastery.

Jane Austen (1775—1813)

Jane Austen, the daughter of a clergy, was educated at home and her
life was unexciting and unadventurous. She passed her life quictly and
cheerfully in doing small domestic duties. With the exception of an
occasional visit to Bath, her whole life was spent in small country parishes,
whose simple country people became the characters of her novels. On her
father’s death the family shifted to the neighbourhood of Southampton,
where the majority of her novels was written.

Her first novel, Pride and Prejudice (written in 1796—97 and
published in 1813) deals with men and manners. It is a fine example of
domestic comedy. Sense and Sensibility (written in 1797—98 and
published in 1811) is another example of domestic comedy. Northanger
Abbey (1798, publised in 1818) is a burlesque of the Radcliffian horror
novel. Her three novels Mansfield Park (1811—13, published in 1814),
Emma (1815, published in 1816) and Persuasion (1516—17 and published
in 1818) appeared in quick succession.

Jane Austen has been called “‘the pure novelist.” She presents an
authentic criticism of country society she knew so well within the limits
of art. She simplified and refined it by making it a true reflection of English
life. She represents in her novels the world she knew and the influences
2?); Saw at work. Her acquaintances included country families, clugymcn
o alllava]- officers. The chief business of thesc people was attcphon to
in he duties. Their chief interest was matrimony. She describes t{ns world

T novels. She never steps outside it. Great human passions a.nd
faSCinZe(s of life were outside her range. Themes of personfll n?lauonshlps
10 hey tsftlil her. 'I‘hgre is little passion ; the language of_ emotion is un}(nown
Which ¢ € says in Sense and Sensibility : *‘Sense is the foundation on

Verything good may be based.”
mainl;an; Austen’s novels are domestic comedies of a high order. She was
Confineq t“’feSted in the comedy of human nature. Her comedy was
&iend_ beto human beings in personal relationships, between fn(_:nd and
Ween parents and children, between men and women in love.

)
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: 1 writes : ““The vimble.structu.re of Janp AUSten'S

Davx'd Cect ough, but their foundations drive deep INto the bas'nnve‘h
be flimsy f:,nduc,‘- On her bit of ivory ,sh,c,: has engrayeg 4 cmic,mm_ﬁ
| hm‘mms and as considered as Hardy’s. Clgy, )
- Scri;)ll; her characters have a lively sense of humoun wh
with radiant optimism. Mrs. Berglett laments that after
may be turned out : “My dear’”’, says her hugband, “a
such gloomy thoughts. Le} us Pope_ for better .thmg.s, Let
that 1 may be the survivor” ! Het humour is quiet, de
never satirical.

She was a flawless craftsman. ““The secret of her power leg"
Rickett, “in the complete mastery she has as an artist gyeq her maL
She was finally alive to her limitations, never touched 3 Characte
she did not thoroughly know, and never invented 2 Story or pergy,
which she did not subject to such minutely intimate treatment (i,
reader feels as if it were all a fragment of autobiography.”

Jane Austen was the first novelist who writes from the fen
viewpoint. She created powerful and life like women characies in:
novels. She imparted realism to English novel in an age of romani

She is admired *“for her influence in bringing our novels back to tei
place as an expression of human life.”

as a great novelist. Her fidelity to expe
Other Novelists

Maria Edgeworth (1767—1849) confined herself to the ¥
domestic circle

like Jane Austen. Her ful) length novels are Beliﬂf?a, (li}
Leenora (1306), Patronage (1814) ang Harrington (1817). Her i,
which are Considered her pegt work are Castle Rackren! (1800 v
copeniee (1809) and Ormong (1917 tior mecin for childee?
collected in twg volumes—The Parents® Assistant and Early L 8”0’;'["
st Paz. f;;‘Amsworth (1805--82) who wrote The Tower of w?fﬁ’“i
i The’l mdsor-Castle, The Star Chamber, The Constable ‘?f ol
imitative g}msrr #tion, attempted historical novel, His method s
France, Ty, cott P. R. James (1801—60) also imitated Scott :
il F1eld of Cloth of Goig ang Tre Gipsy. ey
Hil, Melinai:tlf,f ¢ veacock (1785 1366) wrote seven "Ovel'zfoﬂ“"’ijﬁi'
Elphin, Crothe; nc,azllgehtmare Abbey, Maid Marian, The M d S“’lg

d Gryll Grange, He was clear "
€ treatmen of his subject. ? |
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XVIL. NOVEL IN THE AGE OF
WORDSWORTH

1. Discuss Sir Walter Scott as a Historical Novelist

Sir Walter Scott is remembered chiefly as a noy elist, e
said to have popularized a new form of the novel, historica( e
His genius is best suited for this form. He mingles his
the life of the Scottish peasants.

The influence of the Romantic period is seen in Scott's
of theme of the past, as the Romantics were interesteq
Middle Ages. Again, Wordsworthian choice of ‘humble and
life' is seen in his choice of the Scottish peasants. His firg
Waverley is nothing but an amalgamation of the mann
the Scottish and historical romance.

alnove)
tory wit,

Choice
in the
r'ustic
noveg|
ers of

Ahistorical novel is different from history. It is neither the ife
of the actual historical persons nor the presentation of actyg
facts of history. It only presents the life and manners of the people
of a particular period. Scott's /vanhoe is an imaginary novel
which has the historical background of the 12th century. ,

' In his novels, Scott presents a picture of eight centuries. To
give a few examples, his Count Robert of Paris is based on
11th century; Talisman and Ivanhoe on the 1 2th century; Castle
Dangerous on the 14th century; Quentin Durward on the 15th
century; Kenilworth on the 16th century; The Fortunes of Nigel,
The Legend of Montrose and Old Mortality on the 17th century;
Rob Roy a,nd The Heart of Midlothian on the 18th century; and
;‘;t. I:onans Well on the 19th century. Scott not only deals with

€ history of Scotland and England but also with that of France.

Scott has. a th‘-’fO.UQh knowledge of the past. Past came to
IM automatically, At the same time we cannot take the facts
given by Scott as historical truths. He takes liberties with history.

him
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Hence, for example, Scott's jvanhoe cannot be taken as a
perfect plcturg of the.MlddIe Ages. His historical characters like
James-|, Louis-XI, Elizabeth and others are all fine imaginative
creations.

Again, Scott’s novels are novels of action. They are drawn
on a vast scale. Scott is always seen in his best when he
presents his Scottish peasants and Scottish life, with which
he is familiar. Even as a young boy, he was attracted by the
stories about the borderland. Hijs first attempt at literary
composition was only Scottish ballads.

Scott has created a wide range of characters; but he lacks
insight into his characters. His characters are broad and bold
pictures but not the results of a psychological analysis. He is
unable to paint stronger emotions like love, violence, anger, etc.
At the same time, he excels all other novelists in portraying
patriotism and loyalty.

There are certain defects in Scott's novels. His novels are
all very well constructed. His creations lack spiritual insight and
grasp. Scott is no good in presenting female characters. It is to
be admitted that, in spite of all the defects, his novels never fail
to please us.

2. Consider Jane Austen as a Novelist.

If Sir Walter Scott portrays the Scottish life in his novels, his
contemporary, Jane Austen presents the life of the English country

_ society. Jane Austen lived a quiet life. She avoided popularity

when alive.

Jane Austen has six famous novels to her credit. Her
masterpiece, Pride and Prejudice is a perfect comedy of
manners. Her Emma deals with the heroine’s attempts to find
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husbands for her friend. Sense anq Sensibility ig Satir,
ridicules the sentimentalists. Mansﬂeld Park is 3 Study Ofanu
members of a house, Mansfield Park. Northange, Abp. N8

modelled on Gothic novels. Her last novel, PerSUasione.y s
moving love story of Anne Elliot and Frederick WentWOrth s

Jane Austen has limitations. As a shy and timig girl she Ne
had varied experience in life. She describes only the Worlg s\,lr? [
knows. Her novels are known as ‘regional novelg’ Whereip, She
describes South England. They are domestic novels. Some ..
common occurrences in her novels are picnics, dance;y

~ amateur theatricals, elopements, match makings, etc, Jané
‘Austen never presents the kind of passions as Emily Brone
does. Her lovers are not very passionate: There is not even ;
mention of the French Revolution in her novels. Her novels are
simply”tea-table novels”. | |

Austen is a supreme realist. Her stories, characters ang
incidents are drawn from real life. The English drawing room
atmosphere is realistically drawn. She has not described
- anything with which she had no real acquaintance.

Jane Austen’s characters are not types but individuals, who

are portrayed with great exactness. She has difficulty in creating
male characters. |

In her novels She-records accurately the manners, charms
and tricks of speech of her characters. She is not a satirist like
Swift or Dickens. She is not even a moralist. She always likes

good taste, sense and virtue. She likes sensible persons and
hates folly.

_ - 'z : in

- Herplots are very well constructed. She may not be mter_e?::ng
to.those who expect big actions, passionate lovers, andja
characters. She is a class by herself.
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