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Other poets are 1. L. Beddoes (1803—1849), Bryan Waller Procter

w1 :::.:: Ceorge  Derley (1795—1846) and Thomas Wade

prose

The rise of reviews and magazines is the most important fecature of
e liprue d“ﬁ“? ‘hih: peniod. The Edinburgh Review, established in
82 by Jetirey. Sydney Smith and other men of letters associated with
ae Whid Party, was concemed with literature and politics. The Quarterly
;-15 started as the mou_l.hpiccc of Tory Party. The Edinburgh Magazine,
| unched in 1817 by Wilson, Lockhart and Hoggy, was followed by the
\;_-;gnguishcd London Mugazine 1o which Lamb, Hazlitt, De Quincey and
Cabyle contributed. The penodicals exerted great influence on the
gwlopment (0 prosc literature. it gave encouragement to cssay-writing.
All greal essayists of this period were contributors to magazines. Its offered
iesh ficld for criticism, especially the criticism of contemporary literature.

The prose of the eighteenth century was marked by lucidity, clarity,
ez and charm but 1t lacked in variety, warmth and colour. It was not
n a2t medium for the expression of deep feelings or strong passions.
Hedon writes : ““Now the romantic movement brought with it strong and
&ep fecling, and a love of variety, warmth and colour......The new
mowement in prose is like the corresponding movement in verse, was in
part connected with the revival of interest in our Pre-Augustan authors.”

Charles Lamb (1775—1834)

“Of all our English essayists he is the most loveable, partly because
ol bis delicate, old fashioned style and humour, but more because of that
ey and heroic struggle against misfortune which shines like a subdued
Lht in all his writings.” So observes W. J. Long about his genius. Born
R 1775, Lamb, the gon of Barmister’s clerk, was educated at Christ’s
Hospital, where S.T. Coleridge was his class fellow. He himself became a
"tk in the South Sea House. In 1796 occurred the terrible family tragedy
*tch influenced the rest of his life. There was a strain of madness in the
%'nﬂ)‘ which did not leave him untouched. In September 1796, his sister
t;“ Lamb murdered her mother in a fit of madness and thereafter she

el

{ intermittent attacks of madness. Lamb remained a bachelor and he
5«: Yed his whole life to the welfare of his sister wa) oft;t; appears ég
| a~__?535'5 as Bridget Elia. After thirty years' he retired in 182. anq passed
" in 1834, ; : FUE

\
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Lamb wrote some poems of a charming nagyre, In 18
sister Mary Lamb co-authored 7ales From Shakarpem- His 'N&
a critic rests on Specimens of English Dramagic Poets, W, ZP"'N~
the Time of Shakespeare (1808), which brought to light the Ved*
of Elizabethan dramatists. His other critical works are ‘
Tragedies of Shakespeare and On the Genius and Characte, ofs o &
Rosamund Gray is Lamb's mild excursion into fiction, His Adveaom
Ulysses is an Elizabethan version of the Homeric story. Mrs, Le'f"f{:.,
School was written cojointly with Mary Lamb. His fame TESLS On hig g
which are still unsurpassable in English prose. Lamb’s first ess‘,%
Sea House appeared in 1820 in The London Magazine under the 'N
Elia. The first volume of his essays was published as the Essays
in 1823, and the second under the title The Last Essays of Elig in lﬁ
His essays are the finest in English prose. -

Lamb as an Essayist 2

Charles Lamb, the prince among essayists, stands unsurpassed g
to “the incomparable sweetness of disposition which Lamb not oaly
possessed but had a unique gift of communicating to his writings,” Hi
wisdom, his comprehensive humanity, his intimate personal revelatioss
his love of the past, his sweet-bitter reminiscences, his genial humour, his
profound pathos and his incomparable style have endeared Elia to ki
readers. '
Lamb’s essays are full of intimate personal and autobiographical
touches. Of his relations Lamb gives full and vivid pictures—his bﬂﬁ’
John is the James Elia of My Relations; his sister Mary Lamb is preseal
in many essays as Bridget Elia; his father is the Lovel of Old Benchers
his aunt appears in My Relations: his sister and his maternal gm“W
are portrayed in Dream Children. We may learn about the boyish Charks
in Night Fears and in Christ’s Hospital. We read about his youthft
experiences in Mockery End in Hertfordshire; of his official work in M
Sea_ House; of his sentimental memories in Dream Children; of.m
Prejudices and temptations in Imperfect Sympathies and the Co"ff“‘."'"
of A Drunkard, The autobiographical element in the Essays of Elia i82
strange blend of fact, fiction and mystification.
been ;{maﬂd _I%athog» are inwmble in The Essays Elia. It 1’13?{ rl:i?g

" t.hrouéh Pof;;e }1: 10 humorist more original than Lamb. o
Dp""“am‘ea Children, A o, elations, Grace Before Meat, Chnsts ce of
- SWeepe,r_\- . pl;er on Ears, A Quarter’s Meeting, In

As a stylis I:ambo' aces of Man and The Convallescen{.

As a stylist he abmd‘ih':n;:h!ess. It is the personal and intimale 2
Vices and mannerisms of the

The Romantic Period (1798—1837) | 117

ide
|William Hazlitt (1778—1830)

Hazlitt was a versatile witer. His meeting with Coleridge in 1798
s very significant because under lps influence he became a great li
Wf’ﬁc From 1814 to 1830 he contributed to The Edinburgh Review!,"nm:
m. m‘,'ner, The Times and The London Magazine. As a literary critic he is
Emcmbefed for his lectures on Characters in Shakespeare’s Plays (1817),
rem English Poets (1818), The English Comic Writers (1819) and The
m,,,a““ Literature of the Age of Elizabeth. Hazlitt's best essays are
D" [:eclt‘d in The Round Table (1817), Table Talk or Original Essays on
,C,;)m and Manners (1821—22) and The Spirit of the Age or Contemporary
Portraits (1825). |
As an essayist he stands next to Charles Lamb. He lacked the wide
anity, geniality and good humour of Elia. His variety of mt_en:sts,
:il:]Temy: ’intzlependence, personal revelations and mastery over style impart
to his essay a rare charm.
Thomas De Quincey (1785—1859) ‘
i i i i f great versatility. His literary
De Quincey is a voluminous w1.1ter. o I
career began in 1821 with the publication of the first version of The

Confessions of An English Opium Eater;‘ which ex};p:ezs;csﬁe?eswm rz
experiences and fantastic imagination. The Dialogue of 1

i i ich i istinctive of his
he displays that passion of logical analysis which is as distinctiv

genius as his fantasy. ‘ o
ins bri ciations
Literary Reminiscences, which contains brilliant appre e
vorth Keats, Hazlitt and Landor,

Wordsworth, Coleridge, Lamb, Shelley, > tical works are
of De Quincey’s most illuminating works. (}llészaf;mﬁ(;zsrdi? Considered as
On the Knocking at the Gate in Macbet h 23), Joan of Arc

18

One of the Fine Arts (1827), Letters to @ Yourg'ﬁll;; ;'lail Coach (1849).
(1827), The Revolt of Tartars (1840) and The Eng (1827), Suspinia De

Confessions of an English .OPM. Elmgmlm 21853) contain
Profounds (1845) and The Autit;bwef“?"““
Tevelations of the author’s own life. tion and subdety. His

De Quincey’s critical work shows great pmfﬁs admirable distinction
Uitical essays appeal directly to u iterature Of
between the literature of knowledge and I
Videly accepted. He successfully a _
Combines the best elements of prose and poetd
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The prose-writers of the Romantic pgriod diSCarded t- :
eighteenth century tradition and sought richer harmonies 8 %
greater complexity of structure. The new prose, like the |

of the period is connected with the revival of interest n thry
e
pre-Augustan authors.

2. Give an account of the contributors to magazineg in the
Romantic period.

A The Edinburgh Men : (The writers who contributeq
The Edinburgh Review) '

Francis Jeffrey, who was called by his admirers as the
‘archcritic’, contributed some 200 articles to the Edinburgh
Review, may be regarded as the most influencial critic of pig
time. He was neither opposed to the Romantic Movement, oy
a blind supporter of the Augustan Movement. Now, his criticism
is not valued much.

Sydney Smith, another Edinburgh man, was a clever
clergyman. He was known more for his witticisms than for his
literature. His satire Peter, Plymley’s Letters is noteworthy.

Though his writings contain good things, they are not read often
by the moderners.

B. The Blackwood’s Men :

The most famous “Blackwood” man of the day was John :

Wilson (with the pen name, Christopher North). He was @

Professor of Moral Philosophy, while at the same time he wasa

boxer and wrestler. He wrote much. His best work is to be found

inhis Noctes Ambrosianae, which appeared in Blackwood. They

are in the form of dialogues. With regard to his prose style, Wison
was with the Romantics. ‘

|
1
1

|

i QUincey 1S
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- mas De Quincey wrote for both Blackwo
J2ine; he was .ar\ |mportant man for liter
enﬂa"y a magazinist and 1.7 volumes of hjg
0 ublished._One can notice some glarin
wef\ gs: He had a bad habit of abusing his learning; he wg
w.nt.n {in his argument and indulged in digressions. 1:here ar:
tnwae merits.His style is marvellously rich ang rhetorical. De
m the master of romantic prose. He hag great powers

odang Londgn
ature, He Was
Collected woyg
9 defects in hig

| gnarrative and description. He achieved remarkapje success
0

‘ in combin . " . . )
' Lorhis autobiographical writings. His essay “Confessions of an

o

ing grim humour with the horrible. He is remembereg

English Opium Eater” is a classic.

John Gibson Lockhart is a connecting link between
Eginburgh and London. He was reserved, keén, incisive and
caustic. He produced much miscellaneous work, in.cluding four
novels, a volume of spirited Spanish Ballads and Lllfe o_f Bumns.
His famous work was Life of Scott. He was romantlc-‘, 'wnh Scott
and sympathized with Wordsworth but he was.cn,t’ucal of the
younger Romantics. (He was nicknamed “Scorpion”.)

C. The London Men :

Charles Lamb is one of the best beloved of thﬁ-gng::
authors, whose memory will retain its fragranc:is ;s much
delightful Essays of Elia is an immortal work. Lam

an egotist as Montaigne. The substance of _wh::( gz :':I::\ise:
almost wholly drawn from himself, his o e, The
reminiscences, likes, dislikes, whims aqd p"l
Subject matter z)f all his writings i Lamb himselt.

hos. He combined them

t
He was master of humour ?“‘? past tancies. This is uniqué
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side, Lamb’s influence was strong iy, t
romanticism. His sympathies with the
een in his Tales from Shake Speae'
re

On the critical

development of
Elizabethan literature are S

(collaboration with his sist

Lamb's style is absolutely his own. Itis flavoured by Constany

er, Mary Lamb). » %

contact with his favourite writers—Burton, Fuller and g,
i3

Thomas Browne. As a familiar, personal essayist, he ranks first

As he himself said, he wrote neither for the present, nor for the ;| ‘ fuentia
' 1 widely !

future but for antiquity. He is definitely the “prince of persong|
essayists”. ' a

William Hazlitt :

Hazlitt is one of the best essayists of the Romantic period
and a very well known contemporary of Lamb. He was also a
painter. He wrote mainly for magazines, lectured on literary topics
and published art and dramatic criticism.

.Hazlitt contributed to the magazines — Morning Chronicle
Edinburgh Review, and The Examiner. His best criticism is’
contained in “Characters of Shakespeare's Plays”, “The English
Poets”,. “The English Comic Writers”, etc. He has been called
‘the crutic's critic”. His insight, discrimination and sureness of
taste justify the title.

passionmfhs a meditative observer of human life. He has a strond
or analyzing human nature. He is a psychologist.

Another i
enjoymer:r important aspect of his essays is a sense of the
eriow oflife. His essays like “Going on a Joumey”, 0 17¢
easures of Painting”, etc are interesting

ARy

¢! .
His Gontrlb

m

azlitt 18 @ fine Romantic essayist. He has ai the me;
stics of Romanticism—iove of beauty, art anr(;\?i0 r
1 e.

aralcteri .
ution to English literature is immense

prief notes on the Prose of Cobbett,

write
" gouthey and Coleridge.

obbett was a political reformer, journalist,
d a maker of many books. He was one of the
| writers of the age. His Rural Rides is his most
characteristic book. His English Grammar is unique among
grammars as it is thoroughly entertaining. His prose reminds
us of the prose of Bunyan, Defoe and Swift.

Landor is known for the severe, sententious and picturesque
style. His major prose work Imaginary Conversations are

dialogues between great characters of the past. They covera
and literature — some aré purely

wiltiam C

wide range of subjects in life

dramatic; others are reflective and philosophical. He was nota
thoughts. The Citation of William

andThePerMm

great thinker but aman of great
Shakespeare, Pericles and Aspasia
other popular works of Landor.
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y are the General Character|gtj
- 8 of

e
| 9 of wordsworth? .
Wordswerth '
meAge ©! is marked by the r
rise of the moderm

- and magazine. The Edinburgh Review, (1802) eq
. ey grougham and Sydney Smith of the ;Nhi o fedty
" geven years later, the Quan‘erly Fieview wg Pady it
N Tories. william Gifford was the first edit:rs;ir:ie‘:v:y'
firsi S

yooeeded DY Lockhart.

These two magazines were followed by two important
nagazines, which were broader and more varied —
Blackwood'’s Edinburgh Magazine, a To_ry'menthly Iauhched by
Wison, Lockhart and Hogg. The.Lohdon’ Magazine followed. It
incuded popular contributors like Lamb, Hazlitt, De Quincey and

Carlyle.
Another well-known magazine of general type, Fraser'swas
p’rose-writers of the period

funded in 1830. Most of the
Wntributed to this new form of literature. The magazines
 Bercised tremendous influence ON the prosé literature of the

. Deriog.

Prose in the

ized. In the first place, the

{ N Two points may be emphas! a
| *zines gave great encouragement to essay Writing and
essayists:

| te most _writers of the period were
of the prose-write A, criticism, @

| ondly, the magaZiﬂes'Offéfed a fresh fleld fqr.'s‘pace-was |

1 4 Sm of contemps .rv. literature- onsideratr= R

§ mporary literaturé- ¥= o

i e to the merits of the old €T and. t«h? e the
| ™envative or classical 8 radical or romantc
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Il. THE LATER ROMANT|Cs

e Romantic POets generally fajj jnt

of pomantics and the younger Romg
¢ oidge and Scott are the older poets by,
are representatives of the younger Romantics, T
iasm and hope had gone. The |ater Romantics re;s e oo
otheinfluences of their time in accordance with hs ownp:::izg
and character. Byron, Shelley and Keats |iveq in the same
gmosphere but their poetry differs in quality and temper,

ntics, Wordsworth

pyro”

6. Write on the popul'arity of Byron.

Lord Byron is a representative of the spirit of the Romantic
revolt. His own temperament and stormy life helped him to
recome the mouthpiece of the age. He inherited an irritable
temperament from his parents, which brought him into conflict
with men and things. | '

Even as a small boy he published a small volume of poems,
which was attacked by the Edinburgh Review. To this he replied
in a vigorous satire, English Bards and Scotch Reviewers. A
tour of the Continent furnished materials for the first two Cantos
of Childe Harold’s Pilgrimage. These two became immense
. Slecess. Byron said, “I woke up one morning and found myself
~ famoys” | '

He married and was separated the very next year. He spent

e test of his life in the Continent. It was during the yess of
& ' * Cain, the third and

' ' : . took
®finally participated in the Greek war of independence; 10

s he field and died in 1824 at the age of 37

ouvarnicu wiu Can
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Byron wrote with incredible facility; his work is vojypm;

His output is very varied - lyrics, satires, narrative poemsg s;f’ b
and serio-comic, regular tragedies and dramatic poem,s, Bno
was a supreme egotist. As a critic and theorist, he Droc.|a-yr°
himself as a follower of the Augustan school. He admireq Il:’me
and cared little for Wordsworth or Coleridge. He Compare‘dope
poetry of the 18th century with a Greek temple. As - the
nature, he is most at home with nature’s wilder aspectset of
loves mountains and storms. As a satirist, he is in °°mpar-a:;|e
the greatest of modern English poets. ly

Byron is so very popular in literature that the very worg

‘Byronism’ is used to denote the spirit of gloom, satiety anq -

unrest, which is characteristic of most of his writings. As
revolutionary poet he represents the destructive side of the
revolutionary movement. He is an apostle of liberty; but he

conceives liberty in terms of pure individualism. The heroes of .

his romances are pirates or outlaws. In his Childe Harold,
Manfred, Cain, Don Juan he idealises all who are in revolt against
society. He is therefore a rebel against the very conditions of
human life.

Byron influenced the youth of his day. He was admired by
thousands of young men and women. '

7. Explain the Life and Works of P.B. Shelley.

Shelley is a great idealist. He is a dreamer of unrealiza
'dreams. Matthew Arnold describes him as “a beautiful and
ineffectual angel beating in the void his luminous wings in e
He represents all the wild fancy, revolutionary zeal and idealism-

Shelley, the son of a Tory SQGire, was born in 1792. He was
ls_ent to Eton school where he was nicknamed ‘mad shelley”
ater he was sent to Oxford from where he was expelled 0!

ble.

i

103

phlet «“The Necessity of Atheism”. He left

.ching @ pam
plishing & P Bay of Spezzia.

England for Italy and was drowngd in the
Two of Shelley’'s poems stand outside any general
c|assiﬁcation. One is Adonais, a splendid elegy on the death of
Keats. The other poem, The Cenciis a romantic drama. All other
_oems fall into two divisions—his personal poems and impersonal
elley’s genius was essentially lyrical; his moods,
hts and emotions embodied themselves in
t he is the greatest. We have to praise him
lightness and grace, the felicity of
s — “The Skylark”,

poems. Sh
impressions, thoug
verse. As a lyric poe
for the ecstasy of feeling, the
phrase and the verbal magic of his poem
“The Cloud” and “Ode to the West Wind”.

His impersonal poems are different. Shelley is seen as an
inspirer and guide of men. He has @ passion for reforming the
world. His Queen Mab was a sincere overflowing of heart and
mind.. In Prometheus Unbound Shelley gives an eloquent
expression to his political ideals.

“Shelley is a mythmaker and displays a wonderful ability to
invest natural phenomena with supernatural attributes and to
evoke brilliant new pictures. '

Shelley has certain obvious defects. He is not precise; he is
too vague and abstract to be brought under the power of
reasoning. Shelley’s poetry rises above being a mere artistic
creation and appears something natural and elemental like the
fire and the wind.

8. Discuss John Keats as a writer of Odeé.

Keats is one of the greatest English Romantic poets of the
younge_r generation. He is the most short-lived of them all. He
Wwas neither a rebel like Shelley nora Utopian dreamer like Byron.

P - ,
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He was endowed with a purely artistic nature. Historicg]
is important for three reasons :

(i) On the side of form and style, he is the most
poet, handling even his Greek themes with the |y,

language. :
(i) More than any other great poet of his time, he .
the exhaustion of the impulses generated by the sogig

With him poetry breaks away from the interests of cont
life, returns to the past and devotes itself to the service

"OMmantjq
fance of

€presents
Upheavg,
€Mmporary
of beauty,
(ili) His influence was very strong upon the sucg

. €eding
generation.

Keats’s life was an unhappy one tortured by thought of
mortality and by the distress of an unrequited love affair. Yet,
within a short period of creative life Keats achieved a miracle,
He died of consumption before he had completed his twenty-
sixth year. His genius was ripening steadily at the time of hig
premature death. :

Keats’s four long poems, a few miscellaneous lyrics and
his magnificent Odes are proof of his poetic excellence.
Endymion, Hyperion, Lamia, The Eve of St. Agnes, Isabella, La
Belle Dame Sans Merci and the Odes— Ode to a Nightingale,
Ode on a Grecian Urn, To Autumn, On Melancholy, To Psyche
— are some of his well-known poems.

Keats is the greatest lover of beauty. “A Thing of beauty is a
joy for ever” is Keats’s poetic creed. He kept himself detached
from all political, religious and social movements and enjoyed
nature in all its aspects. According to Keats, poetry should not
be the vehicle of philosophy, religious teaching. He has lovedthe
principle of beauty in all things.

. Keats is a sensuous poet. ‘Sensuousness’ mean:
enjoyment through senses’. Keats derived utmost pleaS:—}ir's
from five senses — sight, hearing, smell, taste and touch. ™

; 105

< bear evidence to this. “Ode to a Nightingale” is
o::m ple for this. _
e
He has abundantlove of the past. He became famlia vy
oek art, paganism and the customs and superstitions of the

iddle Ages- His poems Endymion, Hyperion and The £ye of
gtl Agnes take us to pasttimes and reveal to ys the beauties of

thepast- e
The language of Keats is remarkable for its richness of
mpound adjectives, imagery and other beauties. “Sylvan
%0 n” and “full-throated ease” are good examples.

avery good

historia

John Keats is best remembered for his odes. An ode is an
address in which the poet expresses his own desires,
disappointments, joys, sorrows, hopes, hopelessness and other

" strong emotions. “Odetoa Nightingale” glorifies the song of the

nightingale. The bird is not born for death; it will give pleasure to
all humanity. “Ode on a Grecian Urn” glorifies art and its

. permanence. “Ode to Autumn” brings out the beauties of the

autumn season, which is otherwise a dull and uninteresting
season.

Keats, thus is a great poet. He died at the gge of 26, but he
has written so beautifully within such a short life.

9. Write a note on the Minor Poets of the Revolutionary Age.

s a period of great poetic

The later Revolutionary Age wa w must

activity. Many tried their hands at writing poetry. Only afe
be mentioned.

James Henry Leigh Hunt:

; i Kéats.

Leigh Hunt had close associations with ?hellex\ :r::e i

He doeg not rank highly as a poet. Often his pge bl
and sometimes marred by slipshod workmanship.
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'XV. THE AGE OF WORDSWORT
(1798 - 1839 . ;

I. POETRY

8 h
% ; What are the Characterlstlcs of Romantlc Poetry?

In the year 1798 with the publication of the epoch-maki
paok, The Lyrical Ballads by Wordsworth ang Colendgemfjl :"9
wste in literature and art set in. This new taste is called tivel
.Romantlmsm or leerallsm In literature. This new trend started

“even earlier with Gray and Collins, Blake and Burns. The
Romantic Revival in the beginning of the 19th century completely
turned overboard the rules and conventions that were held dear
'by the classicists headed by Alexander Pope

There are various causes for the new taste of the people
People were tired of the rules and traditions of the neo-classical -
poetry of the: period. No longer could they tolerate the
~ monotonous heroic couplets. The French Revolution had its own
influence on the thoughts and Ilterature of the period. The
Oreatest writer of France, Rousseau, inspired the people of
England. The catchwords of the French Revolution — Liberty, .
Equality ang Fraternity — also became the basic principles of
Romantic literature. The political upheaval in America was e;|soc;
bartly reSDOnSIbIe for the new taste in literature. The sorzi )
edUCr:ttlon brought home to the EngllSh peOple the philosophy

jence supplied
“Kant and Hegelin Germany. The prod

:he People with a rational outloOk All these aRomantlc l
-°°k:f9r,somethmg new in literature- The

3 | curiosity-
80, to c ertam extent, satlsfled thell’ lntellectua

, A
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The Romanti

¢ Movement was characterized py a strop,
inst the conventions ar.1d worn ogt traditiong ¢
protest agaThere was a freedom in the choice of subje
Clqts:tl::\t:rse-forms' So there was an endless variety in
sui :

and form. )

The poetry of the 18th century' was mainly Coan%_rned With
the clubs and coffee houses, drawing rooms and political jife of
London. It was, in short, poetry of town life. In the poetry of the
Romantic Revolt the interest was transfer_red_from town to the
country life and to the natural beauty and liveliness of Nature,

f the
t and
Ubject

The Romantic poets sought to escape from the ty'ranny and
materialism of the world. They wanted to recreate the Middle
Ages. This craving for the Middle Ages satisfied the emotiong

sense of wonder on one hand and the intellectual curiosity on
the other.

The Romantic poetry was also marked by a strong sense of
sympathy and a consequent understanding of the human heart.
The poets started taking interest in the common people. Afeeling

of humanitarianism coloured the poetry of Wordsworth, Shelley
and Byron. :

The Romantic Movement was the expression of individual
genius rather than of established values. The poets of this period
werfe.in favour of giving subjective interpretation to the objective
realities of life. Poetry became individualistic in outlook.

lgnoring the immediate
Romantics acce
and Milton as th

predecessors Pope and Dryden, the

pted the early poets, Spenser, Shakespeare
eir models.

Iq the Romantic Poetry, unlike in the classical poetry, reaso"
and intellect Were

M subdued and their place was taken P
g]::gnahon' emotion and passion. Spontaneity was given i :
rence. Lyricism Predominates and a number of fine lyrics

0
Yellknown poems. The Prelude is a record of the.gf

Y
exce“i"g the heroic couplets were produc

i iri ed. The ROm .
oets als0 brought in .thfa SPiMt of supematuralign, Coleé}ntnc
and Walter Scott specialised in this fie|q, - Loleridge

Inthe new kind of poetry, greater stressis [gj
There isNO differencg between the language of
of prOse- The new kind of poetry was written
Coleridge, Keats, Byron, Shelley and Scott. Ce
revolutionised the taste.

d on simplicity,
Poetry and that
by Wordsworth,
rtainly, they have

5. Discuss William Wordsworth as a poet.

Wordsworth is considered to be one of the greatest English
poets. His contribution to English poetry is unique. He is the
only European poet who looked upon Nature as possessing a

“spirit closely akin to human beings.

Wordsworth was born in 1770 at Cockermouth, Cumberland
and spent much of his boyhood among the shepherds of his
native country. This influence was profound and lasting. After
his education at Cambridge, he visited France twice. He devoted
himself to poetry. His friendship with Coleridge stimulated his
genius. Together they brought out The Lyrical Ballads. He married
Mary Hutchinson and with his sister Dorothy as a third member
he settled in the Lake District. He became the Poet Laureate
and died in1850.

The literary career of Wordsworth was ‘smooth. Hi; po::;ISl
Marked a clear departure from the conventional one§. e s
With ordinary men and women and commonplace thmgiines"
N the Intimations of Immortality”, “Tintern ?:tgzyne of his
TR . " a

IChael” and “Resolution and Independence wth of

Ordsworth’s mind ard soul.
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Wordsworth’s Theory of Poetry o ,
. a,,adsbyWordswort isan epo(.: -Making -

It isT:;ngr,;Zall,yBaccepteq that a new chapter in the histo .
English poetry opens with its publlqatlon. The CF’IIabOFatorS,
Wordsworth and Coleridge wanted to mo!ude two different kinds
of poetry. Coleridge was to choose subjects superngtwa, ang
make it appear natural; but Wordgwonh chose subjects from
natural ordinary life to make it appear extraordinary.
Romanticism was represented by Coleridge’s “The Ancigp
Mariner” and naturalism by Wordsworth’s “The Thom”, “The |qj of
Boy™ and other poems.

In his Preface to the second edition of the Lyrical Ballads,
Wordsworth explained the aims and objectives of his poetry.
Three important points call for comment. In the first place, there
is Wordsworth’s choice of subject. He goes straight to common
life. His “Michael” may be cited as example. Secondly, in the
treatment of such themes, he employs the appropriate language
of actual life in place of the pompous language of the 18th century
writers. He attacks the gaudiness and inane phraseology of the
Augustans. Thirdly, Wordsworth specially guards himself against
the accusation of absolute realism by emphasising the use of
imagination.

Wordsworth believed that poetry is the result of “emotion
recollected in tranquillity”. No appreciation of Wordsworth’s
poetry can be complete without reference to the happy and
beneficent influence that Nature had on him. In his-poems
Wordsworth refers to Nature as the greatest of all teachers-

Characteristics of Wordsworth’s Poetry

o L(Ilr)a:/\ll'?rdsworth is the greatest poet of the country and o
e As an interpreter of nature he holds the first place:

Hi
erlr?bg)(\;-e of nature wag boundless. Nature was for him e
Iment of the Divine Spirit. | ‘

_ah
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i WordsWOVth is also the poet of man, He
(i te as a moralist. He has a firm holq upo

an li :
hu:\d Jctand duty and his sense of the supremag
c0 -

law- o
(ii) There are certain limitations of Wordsworth's genius.

o had no humour and little passion and wag deficient in
atic power

Writes aboyt
N the facts of
Y of the mora

dram

Wordsworth has written volumes of poems and much of
thatis uninteresting. But there are a few poems, which are really
he finest treasures in English poetry.

3. Explain Coleridge’s contribution to English Poetry.
samuel Taylor Coleridge was a unique poet. He was alsoa

oritic, theologian, novelist and talker. He collaborated with
Wordsworth in the publication of The Lyrical Ba!lad;.

Coleridge was born in 1772. His father was a clergyman.
Even as a small boy he was interested in poetry. He got the

 friendship of Southey and Wordsworth and settled down in the

Lake District.

“The Ancient Mariner”, “Christabel” \ o
most characteristic poems of Coleridge. “The Ancient Marin "
isthe story of a sailor who meets with a number of Stra?t?ji :ve’
Unnatural experiences on a voyage. Colgrjdge makes usd :S i

is ‘unbelievable’ story. “Christabel” may be regardﬁC o
most complete representative of the Engl‘_Sh Tombi:kha wisa
The theme of the poem is typically medie\{al-_ Kuh. ch the poet
"agment, which recaptures a series of Vision®: I is its great
\Sl-aw ina dream. The dream-like quality of e PO

Mue, - '

and “Kublakhan’ are the
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personal poems, like “Ode to Dejection® ang

pe” have a pathetic interest. Oo_m:a@m took
his particular province, and he treateg
poetic way. Only a poet with a ming like
he dream images in al| thg;,

Coleridge’s
wwork without Ho
the mcumsmea_ as
m%msmE_.m_ ina purely
Coleridge could capture t
strangeness.

The secret of Coleridge’s charm lies in the deft han diing of
metre but its beauty defied explanation. He appeals directly t,
the reader’s imagination. In his well-known work of criticism
Biographia Literaria, we find the most enduring exposition of Smw
Romantic theory of literature.

Coleridge was a man of gigantic genius, divinely gifted to
write poetry of remarkable beauty.

4. Comment on the poetry of Sir Walter Scott.

i Sir ém_aﬁ Scott is a popular and influential interpreter of
omanticism. He has done a great deal for the revival of the
Romantic past.

n:m_mmmwa Mm:wos in Edinburgh in 1771. He spent much of his
rough _mzqmomm mqm:aﬁ.:oﬁsmwm home, where he loved the wild
As a boy, he ,wm and listened to the stories of border battles.
%Q.mim.a lish as influenced by Bishop Percy’s Religues of
dlish Poetry, and he developed a passionate interes!

SSmcm__mnmI . .
lerature, e was also interested in the German moama_o

“The Mi ) .
mauo;mﬂﬂ,nﬁw_mqoww\ of the Scottish Border” was Scott’s firs!
extended cm__mn“oﬂ .“The Lay of the Last Minstrel” is a SOt of
enchantmentg, -, ull of Border. incidents, fighting and
-"The Lady of the Lake” and “Marmion” are othef

@

jar romances- Later e ook to novel wriing g1
asan outstanding historical novelist, Towards the _3 ade a
.« financial ruin overtook him and he dieq iy Amwmmﬂ part

geot rejected the classic epic as his model. His “romanti
tales i verse” (as he om__ma.SmBV represent a development %
ihe medieval ballad and medieval romance. His style is vigorous
(ree and rapid, but often careless and commonplace. He is m_mm
amaster of the bold treatment of landscape. But unfortunately
he wrote 100 fast. He has nothing of the mystical quality and the

spiritual power of Wordsworth and Coleridge.

5, Who are the Minor Poets of the early Romantic Period?
What is their contribution?

The minor poets of the early Romantic period are little known
today. But some of them require a kind word of recognition.

1. William Lisle Bowles wrote Sonnets which helped the

growth of love of Nature in poetry. His sonnets were admired by
Wordsworth and Coleridge.

as well as a poet.
d by the Romantic
written in the heroic
n blank verse.

2. Samuel Rogers was a banker
Throughout his life he was untouche
Revolution. His Pleasures of Memory is
Couplet in Augustan style. His next book italyis
Rogers belongs to the past.

3. James Hogg, nicknamed the EHtrick shepherd had
®nnections with famous literary men of the day, including SI
Walter Scott. Some of his ballads are popuiar longer poerT®
5563\ and The Queen’s Wakehave 2 certain amount of .w:.S.
8nd power,

.?A.WKMI_
R ]
B e S,
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