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Oliver Goldsmith’s Beau Tibbs at Home
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Stephen Leacock’s With the Photographer
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on hsffe"ﬂ?‘fﬁ was attempting to sing ballads, but with such, Bor some i wpihe cty.  Here we }é&!ll?“ge‘dmgu
a mournlul 'voice that it was 1fh°¥*lt to determine whether. for some time, either praising the beauty of such s were
she was singing or crying. ATGefGh Who in the deepest -~ handsome, or the dresses of such ing i 1

distress sti]ll aimed at good-humour, was an

object my ) Tecomimend them. We hagd gone thus deliberat

' ' | : ely forw
friend was by o rPcans capable of wnhstanding; his for some time, when my friend, stopping on ay sjddild
vivacity and his discourse wcf?wgtégrt‘%\‘ftly interrupted ; ,

caughit me by the elbow, and led me out

: of the publj
walk. T could perceive by the quickness of S

I
i - Gpon this occasion his very d?ssunulatlon had forsaken

! 5 ] " his pace, and
him. Even in my presence, he Immediately applied his . by hxs_frcqucntly looking behind, that he was attempting
hands to his pockets, in order to relieve her: but gucsé' to avoid somebody who followed » We now turned to the

!
bis confusion, when he found he had already given away ‘!" right, then t? the .lcﬂ; as Wo went forward, he still went
all the money he carried about him to former objects. ! faster, but in vain; tho person whom he attempted to
The misery painted in the woman's 5&&&: was not half cscape, hunted us through every doubling, and gained

i0 strongly expressed as the agony in his. He continued
o secarch for some time, but to no purpose, till, at length,
‘ecollecting himself, with a face of ineffable good-nature,
1s he had no money, he put into her hands his shilling’s
vorth of matches. :

Hean dlome

BEAU TIBBS . . cc Tvavesier

00
Though naturally ;‘;%ns%\)/’c, yet I/l am fond pf gay com-
any, and take every oportunity of thus dismissing the

upon us cach moment; so that at last we fairly stood
still, resolving to face what we could not avoid.

Our pursuer soon came up, and joined us with all the
familiarity of an old accfﬁi'r ance. ‘ My dear Charles,’
cries he, shaking my friend’s hand, ‘where have you
beon hiding this half a century? Positively 1 had ‘fancied

you were gone down to cultivate matrimony and your

estato in the country ’, During the reply I had an oppor-
tunity of surveying the appearance of our new companion.

His hat was pinched up with peculiar smartness; his

i i i often found in looks were pale, thin, and sharp; round his neck he
ind from Y Froxcnd t l::dm;;:;i\fe:n;leasurc is to be wore a broad black ribbon, and in his bosom a buckle iy
R 2 aloav & o l; er. In those places, without studded with glass; his coat was trimmed with tEiSiched
pep acked by M, Ia'soin. in whatever goes foryerd > l. ~ twist; he wore by his side a sword with a black hilt, and Hamase
i rcmarke:d > 'ary’a Jsimilit.ude of frivolous %arﬁ'c?i? ! his stockings of silk, though newly washed, were grown
Work ¥ passxon; . c;xout and condemn as they -happen yellow by long service. I was so much engaged with the
S S rove. tAe)r,nisnd tims sunk for awhile below its peculiarity of his dress, that I attended only to the latter |
b dlsilp Z:::i,:;'d is qualified for stronger flights. as those part of my friend’s reply, in which he compli me ntefi |
;\:sttu;:ti:c who w’ould spring forward with grclg)t: J ¥138‘§£;k Mr. Tibbs on the taste of his clothes, and the bloom in his

i
!
A | ¢ harles *,” cried ‘the figure,
ity of the evening, a friend and ) countenance, ‘Psha, psha, Char
Attracted by the serenity o ning, a I |
|
0

h any in one- of the * no more of that if you love me ; you know I hate flattery,
‘ the comp _the
Jately went to gaze upon U
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36 BEAU TIBBS

on my soul I do; and yet, to be sure, an intimacy with
the great will improve one’s appecarance, and a course of
venison will fatten; and yet, faith, I despise the great
as much as you do but there are a great many honest
fellows among them ; and we_must not quarrel with one
half because the other wantsﬁcb’%ﬁng If they were all
such as my Lord Mudler, one of the most good natured
creatures that ever squeezed a lemon, I should myself’
be among the number of their admirers. 1 was yesterday
to dine at the Duchess of Piccadilly’s. My lord was
there. “Ned’, says he to me, ‘Ned’, says he, <I'll
hold gold to silver I can tell where you were poaching
last night’. ¢ Poaching, my lord?”’ says I;
have missed already; for I stayed at home, and let
the girls 582 for me. That’s my way; I take a fine

wom man as some animals do their prey; stand still, and
swWo 6P, they fall into my mouth °.

¢ Ah, Tibbs, thou art an happy fellow’, cried my
companion, with looks of infinite pity; ‘I hope your
fortune . is as much improved as your undertanding in
such company?’ ‘Improved’, replied the other; ¢you
shall know—but let it go no further—a great secret—
five hundred a year to begin with. My lord’s word of
honour for it. His lordship took me down in his own
chariot yesterday, and we had a tete-a-tete dinner in the
country; where we talked of nothing else.” ‘I fancy
you forgot, sir’, cried I; ¢ you told us but this moment
of your dining yesterday in town.’. <Did I say so?’
replied he coolly. “To be sure, if I said so it was so.
Dined in town : egad, now I do remember, I did dine
n town ; but I dined in the country too; for you must
know, my boys. I eat two dinners. By the bye, I am
BTrOWD as nice as the devil in my eating. I'll tell you a

¢ faith, you
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pleasant affair-about that: We were .a select party of us
to dine at Lady Grogram's, an affected piece, but let it
go no further; a secret. « Well’, says I, ‘I’ll hold a.
thousand guineas, and say done first, that——'. But,
dear Charles, you are an honest creature, lend me half-a-
crown for a minute or two, or so, just till——. But,
harkee, ask me for it the next time we meet, or it may be-
twenty to one but I forget to pay you’.

When he left us, our conversation naturally turned
upon so extraordinary a character. ©His very dress’,.
cries my friend, ¢ is not less extraordinary than his conduct.
If you meet him this day you find him in rags; if the next,
in embroidery. With those persons of distinction, of whom
he talks so familiarly, he has scarce a coffee-house acquain-
tance. However, both for the interests of society, and
perhaps for his own, Heaven has made him poor; and
while all the world perceives hls wants, he fancies them.
concealed from every eye. An agreecable companion,
because he understands flattery ; and all must be pleased
with the first part of his conversation, though all are sure
of its ending with a demand on their purse. While his
youth countenances the levity of his conduct, he may thus
earn a precarious subsistence ; but when age comes on, the

gravity of which is incompatible with buffoonery, then Fosirs

will he find himself forsaken by all; condemned, in the:
dechn o ife, to hang upon some rich family whom he:
once despls , there to undergo all the ingenuity of studied
contempt, to be employed only as a spy upon the servants,.
or a bug-bear to fright children into duty’.

BEAU TIBBS AT HOME A\l

There are some acquaintances whom it is no easy
matter to shake off. My little beau yesterday overtook

Aot
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ne again in one of the public” walks, and, slapping me on . : dicu
= the shoulder, saluted me with an air of the most perfect creolian, and I, sometimes o e 2 parly at being ridi
familiarity. His dress was the same as usual, except that lcms, and so we say and do a o sand things for the
he had more powder in his hair ; wore a dirtier shirt, ang ~T Joke’s sake. But I sec you are Erave; and if you are for a
had ona pair of temple Spectacles, and his hat under i fine grave sentimental b ineist o, You shall dine with

his arm. my wife to-day; I must insist on’t; I'll introduce you
to Mrs. Tibbs, a lady of as elegant qualifications as any-
in nature ; she was bred, but that’s between ourselves,
under the inspection of the Countess of Shoreditch. A

charming body of voice ! But no more of that, -she shall

E I knew him to be an harmless amusing Jittle thin

1 could not return his smiles With any degree of severjty .

50 we walked forward on the terms of the utmost intimacy,

and in a few minutes discussed all the uspal topics pre- give us a song. You shall see my little girl too. Carolina
liminary to particular conversation. Wilbelma Amelia “Tibbs, a sweet pretty creature ; I design.
oul: kLo * her for my Lord Drumstick’s eldt_:st son; but that’s in
The oddities that marked his character, however, soon friendship, let it go no g:urther; she’s but six years old, o
began to appear; he bowed to seyeral well-dressed and vet she walks 8 mj » and plays on the guitar s,
persons, who, by their manner of returning the compliment, imihensely already.] I intend SEEJ shall be as perfect as
appeared perfect strangers. At intervals he drew out possible in every accomplishment,] In the first place I'iL

4 pocket-book, seeming to take memorandums before

make her a scholar; I'll teach her Greek myself, and I
all the company, with much importance and S&SSGY v, intend to learn that language purposely to instruct her ..

i
In this manner he led me through tlie length of the whole but let that be a secret °. :
ceet Mall, fretting at his absurdities, and fancying myself FL

laughed at as well as he by every spectator. 'Thus saying, without waiting for a reply, he took me.

by the arm and. thz‘mlﬁ_c;l' g‘!,%along. We passed through

When we were got to the end of our cession, ¢ Hang - many dark dlleys ~and winding ways; for, from some.

me’, cries he, with on air Of’\iﬁ"s%'i‘?ff never saw the motives to me unknown, he seemed to bave a particular-

park sg thin in my life before ; there’s no company at all RES to every. frqueggegmﬁtr.eet; at last, however,

to-day.] Not a _single face to be seen .’ ¢ No company °*, . We got to the door of a d_lsmaﬁ-looklgg house in the outlf:ts.

interrupted I, peevishly ; no company where there is such 4 of the town, where he informed me he chose to reside.
@acrowd? Why, man, there is too much. What are the for the benefit of the air.

thousands that have been laughing at us but company *?
“Lord, my dear’, returned he; 213‘3— _’;he utmost good
humour, ¢you seem immensely chagrided ; but, hang
me, when the world laughs at me, I laugh at all the world,

and SO0 We. are sven. My Lord Trip, Bill Squash, the

We entered the lower door, which seemed ever to lie-
most hospitably open : and I began to ascend an old and
creaking staircase, when, as he mounted to show me the
way, he demanded whether I del?ghtcd in ,prospccts;,
to which answering in the affirmative, ¢ Then’, says he,.
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40 BEAU TIBBS AT HOME

+ 1 shall show you one of the most charmin }
windows; we shall see the ships sailing, and the whole
country for twenty miles round, tip top, quite high. My
Lord Swamp would give ten thou i for such a
one : but, as I sometimes pleasantly tell him, lways love

to keep my prospects_at home, that my friends may come
to see me the oﬁenerﬁ '

By this time we were arrived as high as the the stairs
would permit us to ascend, till we came to what he was
facetiously pleased to call the first floor down the chimuey ;
and knocking at the door, a_voice, wit h-accent,
from within, demanded, ¢ Wha’s there?’ My conductor
answered that it was him. But this not satisfying the
.querist, the voice again repeated the demand : to which he

When we were got in, he welcomed me to his house
with great ceremony, and turning to the old woman, asked
‘where her lady was? ¢ Good troth’, replied she, in the
northern dialect, ¢ she’s washing your two shirts at the
mext door, because they have taken an oath against lending
-out the tub any longer’. ‘ My two shirts!” cries he in a
tone that faltered with confusion, ¢ what does the idiot
mean?’ ‘I ken what I mean well enough’, replied the
'glhcr; ¢ sk’ne’s washing your two shirts at the next door,
‘because—" ¢ Fire and fury! no more of thy stupid
-cx;:lananons,' cried he. ‘Go and inform her we have
fﬁmiCOmpany. Were that Scotch hag’, continued he,

ngto me, ‘to be for ever in the family, ishe would

never learn politene X
accent of ° s8, nor forget that absurd poisonous

or Higk 1 :‘ts’ or tcsti'fy the smallest specimen of breeding
“J and yet is very surprising too, as I had her

L
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from a parliament man, a friend of mine, from the Hi’gh-
{ands, one of the politest men in the world ; but that's a

secret .

We waited some time for Mrs. Tibbs® arrival, .dun'ng
which interval I had a full opportupity of surveying the
chamber and all itsJfurniture; which consisted of four
chairs with _old ~wrought “bottoms, that he assured me
wore his wife’s,embroidery ; a square table that had been -
once ]fﬁl&l{’ ed{ a cradle in one corner, a lumbering cabinet
in the other ; a broken shepherdess, and a mandarin with-
out a head, were stuck over the chimney; and round the
walls several paltry, unframed pi s, which, he ot_;servgd.
were all of his own drawing. \* What do you think, sir Falt
of that head in the corner, done in the manner of Grisoni Afq,,
There’s the true keeping in it; it's my own face: an
though there happens to be no likeness, a countess offered
me an hundred for its fellow : 1 refused her ; for, hang it,
that would be mechanical, you know ’.

The wife at last, made her appearance, at once a
?ﬁt‘{e’r'n and a coquette ; much emaciated, but still carryingfmc{
the remains of beauty. She made twenty apologies for ;93
being seen in such odious dishabille; but hoped to be *
excused, as she had stayed out all night at Vauxhall
Gardens with the countess, who was excessively-fond of
the horns. ¢ And indeed, my dear’, added she, turning
to her husband, ¢ his lordship drank your health in a
bumper ®, ¢ Poor Jack ', cries he, ¢ a dear good-natured
creature, I know he loves me; byt I hope, my dear, you
bave given orders for dinner? éou need no great
preparations neither, there are but three of us Jsomething
elegant, and little wi\l_}do; a turbot, an ortolan, or a— ‘C:‘QL
« Or what do you think, my dear ', interrupts the wife,i) "

ENNUT—————E A
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¢ of a nice pretty bit of ox-cheek, piping hot, and dressed
with a little of my own sauce 7° ¢ The very thing ’, replies
he; it will eat best with some smart bottled beer ; but be
Sure to let’s have the sauce his grace was so fond of
I bate your immense loads of meat; that is country all
over; extreme disgusting to those who are in the least
acquainted with high life *. :

By this time my curiosity began to Qgg?t'i"f”and my
appetite to increase; the company of fools may at first
make us smile, but at last never fails of rendering us
melancholy. I therefore pretended to recollect a prior
engagement, and after having shown my respect to the
house, by giving the old Sgvant a picce of money at
the door, I took my leave:@f..Tibbs assuring me that

dinner, if I.stayed, would be ready at least in less than
two hourg
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CHARLES LAMB
(1776—1834)

Charles Lamb almost better known as Elia, was the gentlest and
most kindly of men. Born in London in 1775, the son of a lawyer'’s
clerk, he was well if humbly educated, and spent an unexciting life as a
<lerk in the South Sea House. His private life’ was a sad one; he
devoted himself to looking after his sister Mary, who was subject to
fits of insanity, in one of which she stabbed her mother to death (Mary
is the Bridget of many of the essays: something of the gentle
pathos of their life will be found in the essay on Dream Children). As
well as essays Lamb wrote a little verse, in the same gently pathetic strain 3
and he and his sister, who had also real literary ability, collaborated
in tales from Shakespeare retold for children. It is impossible to
represent Lamb adequately in a brief anthology ; the two essays which
follow bave been chosen to illustrate his ability in humour and pathos,
and his pleasant narrative style.

OLD CHINA

I have an almost feminine partiality for old china.
When I go to see any great house, I enquire for the china-
closet, and next for the picture gallery. I cannot defend
the order of preference, but by saying, that we have all
some taste or other, of too ancient a date to admit of our
remembering distinctly that it was an acquired ome. I
can call to mind the first play, and the first exhibition,
that I was taken to; but I am not consious of a time
when china jars and saucers were introduced into my
imagination.

I had no gﬁ%‘g'g'g’nce then—why should I now have ?7—

Coloureat® those little, lawless, azure-tinctured grotesques, that

Unenecrcircumscribed by any element,

P

under the notion of men and women, float)about, un-
in that Jworld before

OWJ’ Or 'P'Yo ‘P;nrb 1.37]

porspective—a china tea-cup.
Y
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D. a.

b. Sketch thecharacter of the Man in Black (1000 Words)

BEAU T1BBS
A. a. Saunter :  wander idly
b. TI’li hold gold to : manner of betting
silver o
c. Tete-a-tete private conversation among inti-
mate friends
d. poaching taking another’s game or fish
stealthily ; here referring to hav-
ing a clandestine love affair
e. Egad oath taken in the name of God
f. Precarious : uncertain

NOTES AND EXERCISES

"The Man in Black often used to say that the provi-

sion made for the poor in England was not adequate
sesienw :Say whether the statement is true or false.

‘He had, however, no easy part to act as he was
obliged to preserve the appearance o_f ill-nature before
me, and yet to relieve himself by relieving the
sailor’......vnnt.. Explain.

‘ The misery painted in the’woman’s visage was not

half so strongly expressed as the agony in his’
Comment.

......

WRITE ESSAYS ON THE MAN IN BLACK'S
1. Sordid and selfish maxims (100 words)

2. Appearance of ill-nature (100 words)
*3. Real humanity (100 words)

NOTES AND EXERCISES

andl -y - L - 4 - - -

B. . ANswEr BACH OF THE FOLLOWING IN ABOUT 3@ wORDS.

a.

b.

C.

e.

B. a.

Where did the author and his friend meet

Beau
Tibbs ? ‘

What was the reaction of the au
ing Bean Tibbs ?

Of whom did Beau Tibbs talk most of the time ?

thor’s friend on see-

What makes the author think that Beau Tibbs was

an agreeable companion ?

How did a conversation with Beau Tibbs end gene-
rally ?

What is the author’s mora

lization on the character of
Beau Tibbs ?

‘A mind thus sunk for a while below its natural
standard, is qualified for stronger flights, as those

first retire who would spring foward with greater
vigour *— Comment.

b. “.l..egad, now I do remember, I did dine in town ;

C. * With those persons of

d. “ However, both for the

‘but I dined in the country too ;

for you must know,
my boys, I eat two dinners '—Co

mment.

distinction, of whom he talks

so familiarly......... «+«” Complete the sentence.
interests of society and per-

haps for his own. Heaven has made him poor’
Explain.

e. Pretending to be a member of the aristocracy, Beau

Tibbs managed to earn a substantial living—Say
whether the statement is true or false.
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NOTES AND EXERCISES

f. The natural hilarity of Beau Tibbs was perfectly
compatible with his youth.—say whether the state-

ment is true or false.

D. a. Write a short essay on the peculiarity of Beau Tibb’s

dress (100 words)

b. Try to reconstruct an imaginary’ dialogue between
Beau Tibbs and one of his accquaintances.

BEAU TIBBS AT HOME

A. a. Powder in his
bhair

b. Temple specta-
cles

c. Chagrined

d. Minuet

e. The northern
dialect

Fire and fury
. Highlands

. Japanned

i. Mandarin

j. Grisoni

k. A slattern and
a coquette

1. A turbot, an
orfolan

L

= B

hair powder ; using wigs and hair
powder was fashionable in the
eighteenth. century

Pince-nez ; pair of eye glasses
with a spring to clip the nose

vexed
a kind of dance

variety .of English spokén by the
people of Scotland

angry oath

Scotland

varnished

Chinese official )

name of an Italian painter
woman of cheap fashions one
who flirts with men

delicacies prepared out of fish
(turbot) and bird (ortolan)

-

Ammmmmmmmm*z&ﬁwcm
B. a. WhpwerctbcpeopleBaaTibbsg:wwd?
b. Where did Bean Tibbs live ?
€. What does Beau Tibbs s2y ebout the prospects from
his house ? ) -

d. Who opened the door for Beau Tibbs 203 the Chiness
Philosopher ? .

¢. How did Mrs. Tibbs look ?

f. How did the Chinese Philosopher tzke leave of Bezun
Tibbs and his wife ?

C. a. ‘I never saw the park so thin in my life before ; there
is no company at all today "—Comment.

b. “In the- first place I'll make her a scholar ; T'll teach
- her Greek myself, and I intend to leamn that language
purposely to instruct her ; *—Comunent.

. The Tibbs couple lived in a fashionable locality very
much beyond their means. Say whether the state-
ment is true or false.

d. ‘The company of fools may _atvﬁrst make us smile,

but at last never fails of rendering us melancholy.’—
Explain.

D. a. Write Essays on

1. The boast of Beau Tibbs about his wife and
daughter. (100 words)
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2. The reception given to the Chinese Philosopher
at the house of Beau Tibbs (300 words)

3, Mirs. Tibbs (300 words)

b. Beau Tibs and his wife complement each other—
discuss (1000 words)

c. Sketch the character of Beau Tibbs. (1000 words)

CHARLES LAMB
(1775—1834)

OLD CHINA

A.a. Terra firma :  firm earth

b. Hyson . kind of green tea

c. Speciosa mira- : spectacular miracles
cula ’

d. Folio Beaumont : folio edition of Beaumont, and
and Fletcher Fletcher the twin dramatists of

the seventeenth century
e. Barker’s . bookshop in London
f. Corbeau .+ dark green verging on black

'g. Lionardo Leonardo da Vinci, the famous

the Renaissance

h. Colnaghi : a London dealer in prints

i. Izask Walton : author of the “ Compleat Angler’

Forentine painter and artist of

NOTES AND EXBRCISBS

j. Piscator : angler

k. Trout Hall® A place mentioned ni Fhe Comp-

leat Angler
1. The ‘ Battle of plays by George Colman
" Hexham’ and
the Surrender
of Calais’
‘fa. Bannister . : an actor who performed at Drury
- Lane ‘

n. Mrs. Bland a reputed singer and actress of

the times N
o. The‘Children : a musical play by Thomas Morton
in the Wood’

p. ‘Lusty brimmers’: expression from a poem by Char-

les Cotton, a favourite poet of
Lamb

proverbially wealthy king of
Lydia who lived in the 6th cen-
tury

a successful business man of
Lamb’s time who had many busi-

ness establishments including one
in London

q. Croesus

.o

r. The great Jew
‘R-Nathan
Meyer Rothschold

B. ANSWER EACH OF THE FOLLOWING IN ABOUT 30 WORDS :
What does Elia say about his partiality for Old China ?
Why does Bridget wish to be poor ? ’

Account fo.r, the joy which the author and his cousin
felt on buying the B‘eaumom; and Fletcher folio,
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II. First combine each of the following pairs of sentences into one sen.
tence, converting the second sentence into a relative clause. Then,

where it is possible, write another sentence dropping the relativl 7. WITH THE PHOTOGRAPHER

pronoun:
1. Susila couldn’t get the magazines. You wanted the magazines.
2. I have sent the book. You asked for the book. Stcphen Leacock
3. Have you read the reviews? The reviews appeared in all leading
journals.
4. The author was born in Pakistan. The author wrote the contro. v
versial book. , <o,
5. The book has already sold a million copies. The book has been 'l want my p h? togr ap&‘ iéa}kﬁgq > g said. The phot?graphcr
banned in ten countries. looked at me without en usiasm. He was a drooping man
6. The issucs have roused strong passions. The book deals with thejin a2 grey suit, with the dim eye of a natural scientist. But
issues. ] ... |there is no need to describe him. Everybody knows what a
7. The author has expressed distress about the situation. His critics photographer is like.
have created the situation.

Qr » e ¢ 2¢?
III. Combine each pair of sentences below into one sentence, converting Is“ t.hc;c ? h;: said, ‘and wait'.
the sccond sentence into a defining relative clause. Use alternative waited an hour.
constructions wherever possible. Follow the example worked out: After an hour the photographer opened the inner door.
The old woman got the letter. She was waiting for the letter. ‘Come in’, he said severely.
The old woman got the letter for which she was waiting. I went into the studio.
The old man got the letter which she was waiting for.

‘Sit down’, sai

The old woman got the letter that she was waiting for. I dw ’ s.axd the photogr apl:xcr.

The old woman got the letter she was waiting for. sat down in a beam of sunlight filtered through a sheet
1. It was a very difficult situation. He could not cope with it. of factory cotton hung against a frosted skylight.
2. Here is the blouse. You can match the new sari with it. The photographer rolled a machine into the middle of the
3. The joke was rather silly. They all laughed at it. room and crawled into it from behind.
4. There isa pool up the hill. We can swim in the pool. He was in only 2 d+ )
5. The song was melodious. We were listening to it. Y @& secon _J‘:‘ft tme :.:nough for one look at
6. There are scores of letters. I have to reply to them. me—and then he was out again, tearing at the cotton sheet

7. It is irresponsible behaviour. No one can put up with it.
8. Thatisa spacious hall. Allof us can sleep in it. for light and air.

COMPOSITION Then he crawled back into the machine again and drew a

L Ilﬁ Wg:t ways was Kamala Nehru similar to other Indian womeniflittle black cloth over himself. This time he was very quiet
what ways was she different ? Write a note in about 300 words.-  |in there. I knew that he was pravin d t stll
2. Suppose Kamala Nehru wrote a letter during her illness at Switzerland praying and I kept sdll.

When the photograph
to Jawaharlal Nehru who was then in India. Imagine that letter and P .gr pher came out at last, he looked very
WIS it in about 200 words. The Ietter should be mainly about the grave and shook his head.

relation between them. “The face is quite wrong’, ne said.
‘I know’, I answered quietly. ‘I have always known it’.

and the window-panes with a hooked stick, apparently frantic

¥
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!
He sighed went on—"‘such as it is, I’ve learned to love it. And this is my }

‘I think’, he said, ‘the face would be better- three-quarters
full’.

‘I’m sure it would’, I said enthusiastically, for I was glad
to find that the man had such 2 human side to him. ‘So would
yours. In fact’, I continued, ‘how many faces one sees that are

,apparently hard, narrow, limited, but the minute you get
them three-quarters full they get wide, large, almost bound-
less in—".

But the photographer had ceased to listen. He came over

*

e e 3 s oS

mouth, not yours. These ears are mine, and if your machine
is too narrow—"' Here I started to rise from the seat.
Snick!
The photographer had pulled the string. The photograph
was taken. I could see the machine still staggering from the
shock.

‘I think’, said the photographer, pursing hijs lips in a pleased
smile, ‘that I caught the features just in a moment of anima-
tion’. i

——
— — — — ——

ot v

‘So!”” I said bitingly, ‘features, ¢h? You didn’t think I
could animate them, I suppose? But let me see the picture’. !
‘Oh, there’s nothing to scc yet’, he said, ‘I have to develop
the negative first. Come back on Saturday, and I'll let you
sce a proof of it’.
On Saturday I went back.
The photographer beckoned me in. I thought he seemed
quieter and graver than before. I think, too, there was a
certain pride in his manner.

He unfolded the proof of a large photograph and we both ~,
looked at it in silence. \

and took my head in his hands and twisted it sideways. 1
thought he meant to kiss me, and I closed my eyes.
But I was wrong.
He twisted my face as far as it would go and then stood
looking at it.
He sighed again.
‘I don’t like the head’, he said.
Then he went back to the machine and took another look.
‘Open the mouth a little’, he said.
1 started to do so.
‘Close it’, he added quickly. ‘Is it me? I asked. k.
?rh;: f:ﬁ’i‘f db:g’a:m};e said, ‘droop them a litde more. n?t{ es’, he said quietly, ‘it is you’, and he went on looking
‘ _ Roll them in under the lids. Putj ™ ¢ , . L. L .
;rht;ag:n)é:u;nNt;: &:ﬁ:}';skf;:' 0d turn the face j;lSt a lﬁ;ﬂﬁ mu"f;l;lc eyes’, I said hesitatingly, ‘dor’t look very much like
’ _ Now just expand the lungs! Sol} ™ - , .
;}:Ad;ax}'ism Ye:‘:1 :h:;- cfk Et_:tt}tl;’sNit—-—j‘ust coitract the face, it’s Ohi nc‘;ki ,dl he answ:vcrcd. :'I,[’vc retouched them: they come
j 'ﬂz too full, but—’ out splendidly, don’t they:
Just a tm 3

1f d on the stool ‘Fine’, I said; ‘but surely my eyebrows are not like that?’
I swung myself round o

- OBkt

e

. . A ‘No’, said the photo her, with a momenta lance 13

3 N " - : th di i ’ P grap 3 ry 8 iE

: ‘S'toi? > ¥ smdfa‘c‘:d;t ;x::;o;u‘::f’itlis th'n:;’ I"A:r‘c v cdg[wxn'ty at my f:ce, ‘the .cyebrows are.ren.mved. We have a process, ;
) _1;[2‘: ﬁ?:';‘;wmﬁg andlI know its faults. T know it's out of draw- now—the delphide—for putting in new ones. You'll notice ¢

here where we’ve applied it to carry the hair away from the

. . . it —the onl .
ing; I know it wasn’t made for me; but it’s my face brow. I don’t like the hair low on the skull’. :

one 1 have'—I was conscious of a break in my voice, but
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‘Oh, you don’t, don’t you? I said.

‘No’, he went on, ‘I don’t care for it. I like to get the hair
clear back to the superficies and make out a new brow
line’.

‘What about the mouth’, I said, with a bitterness that was
lost on the photographer, ‘is that mine?’ :

‘It’s adjusted a little’, he said. ‘Yours is too low. I found I
couldn’t use it’.

‘The ears, though’, I said, ‘strike me as a good likeness:
they are just like mine’.

‘Yes’, said the photographer thoughtfully, ‘that’s so; but
I can fix that all right in the print. We have a process
now—the sulphide—for removing the ears entirely, I’ll see
if—

‘Listen’, I interrupted, drawing myself up and animating
my features to their full extent and speaking with a withering
scorn that should have blasted the man on the spot. ‘I came
here for a photograph, a picture, something which—bad
though it seems—would have looked like me. I wanted some-
thing that would depict my face as Heaven gave it to me,
humble though the gift may have been. I wanted something
that my friends might keep after my death, to reconcile them

;,; @ A o A . ] . Y. Vi /
0600000000000 0040000¢R0660 500005
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NOTES

Stephen Leacock is better known to the common reader as a writer of
humorous skits than as a professor of political economy. He can be
subtle; he can also be boisterous. He can also see the serious, the near-
tragic aspect offeven an apparently comic situation.

With the Photographer describes an experience with the photographer
of the fifties and sixties—the fuss they made, the artists they wanted to
pass for, ordering us about, commenting on our features. We enjoy it
all to begin with, but soon we see the other side—the horror and
the pity.

GLOSSARY

& drooping man: a man bending down.

natural scieatist: student of botany or zoology.

frosted)skylight: light coming through a sheet of glass frosted (not trans-
parent).

three-quarters full: three-fourths of the size of the photograph itself —a
huge head!

& trifle: a little, somewhat.

out of drawing: not correctly drawn.

pursing his lips: drawing his lips together.

snimation: liveliness.

superficies: surface.

gloss: bright, polished swface.

bauble: a pretty, bright thing of no value.

to my loss. It seems that I was mistaken. What I wanted|yOC4BULARY
is no longer done. - Go on, then, with your brutal work. Take{Match the words in A with their meanings in B.

your negative, or whatever it is you call it, dip it in sulphide, A B
bromide, oxide, cowhide—anything you like: remove the] (a) boundiess (i) sternly
eyes, correct the mouth, adjust the face, restore the lips, (b) Dbitingly (i) admit
reanimate the necktie and reconstruct the waistéoat. Coat it éz) contract (i.ii) cruel
. with an inch of gloss, shade it, emboss it, gild it, till even you (e)) f::me (x(\‘.,)) 2::;; ls}:c:iwly
, acknowledge that it is finished. Then wherd you -have donef (1) severely (vi) called

all that, keep it for yourself and your friends. Thcy may value} (g) brutal
it. To me it is but a worthless bauble’. . (h) beckoned

I broke into tears and left. (@ crawl
' : (i) acknowledge

(vii) give life to
(viii) make small
(ix) without limits
(x) serious
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1. Answer the following questions in not more than 50 words each:

1. Is the appearance of the photographer here different from that of
other photographers? How do we know?

2. ‘The photographer rolled a machine into the middle of the
room...." What is the machine referred to?

3. The photographer says the author’s face is ‘quite wrong". Why?
In what sense is the face wrong?

4. **“'Stop”, I said with emotion but, I think, with dignity’. Why
does the author say ‘I think®? Think about the meaning of the
word ‘dignity".

5. ‘I know it’s out of drawing’. What does it mean here? What does
the author mean by the statement?

6. ‘I was conscious of a break in my voice’. This means
(a) He paused for a while in his speech.

(b) His voice wasn’t clear.
(c) He was about to cry.
Choose the right alternative.

7. When the author returns to see the proof he notices ‘a certain
pride’ in the photographer’s manner? What is the photographer
proud of ? Does the author know the reason right now? Or does
he find out later?

8. The author recacts with bitterness to the photographer’s r?marks
on ‘retouching’ the photo. Is the author’s b.ittcm?ss perceived by
the photographer? Suppoit your answer with cvidence from the
text. . ;

9. **“Listen™, [ interrupted, drawing myself up and animating my
features 1o their full extent and speaking with 2 Wgﬁwmsdﬁ‘:;
tempt that should have blasted the man on the s;:»ov:t (socz.:r; 2
Para). Why does the author say ‘animating my fea ul;?s by the
full extent’? Does this refer to any remark made earlier by

hotographer or the author? . )

10. iook at the sentence quoted in the previous ‘{“‘s‘;‘;l’:; . TZ‘:;“‘:;’E:
says he spoke with ‘withering coatempt’.
mean ? - . . .

11. *‘Go on, then, with your brutal work’. What is the brutal work"?

is it calied ‘brutal’?

12. \yl‘l::}i:s lw:ou: t?egaﬁvc. ...dip it in sulphide, b’”’"id"a;gds;

cowhide;. Look at the words italicized. Are all of them n

chemical substances? ,

-
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II. Answer the following questions in not more thad 50 words each:
1. The photographer’s name is not mentioned anywhere. He js
tluough.out ‘the photographer’. Is there any significance in this?
2, What kfnd of photograph does the author want?
3. What kind of photograph does the photographer try to give the
author?
4. The author compares the photographer’s cye to ‘the dim eye of a

natura] scientist’. What else is there in common between the photo-
grapher and the natural scientist?

5. What is the effect of the author's narration on us, the readers?
Does it make us laugh ? Or does it move us to sympathy and pity ?
Support your answer with evidence from the text. N

COMPOSITION

1. Suppose you visit 2 photo studio to have your photo taken. Will you
have the same experience as the author had? The following points
of comparison may be useful. Write in about 200 words.

(a) the arrangements in the studio.
(L) the photographer's attitude to his job and to the person who wants
to be photographed.

(c) the photographer’s remarks and instructions while taking the
photo.

(d) the facilities available for developing and retouching.

2. The photographer finds many things ‘wrong’ with the author’s appear-
ance. What are these things and how does the photographer try to
‘correct’ them ? Use the following frame to complete your answer.
(a) He finds the face ‘quile wrong’ and he trics to photograph it three-

quarters full.
(b) (Eyes)
(©
(d)
(e

GRAMMAR

I. Verbs in English can be classified into two broad catcgorics:
regular verbs and irregular verbs. Regular verbs are those which form
the past tense and past participle by adding -ed. .8 walk, '""”.“d
(past tense) walked (past participle), play, played, played. Verbs w’ic:
do not form the past tensc and past participle by the addition of -ed.




©.8. come, came (past tense), come (past participle) are irregular
verbs. Pick out the irregular verbs from the following list. Write
their past tense and past participle forms.
(a) make (b) animate (c) do (d) stagger (e) bite (f) draw (g) dip
(h) depict (i) fling () dive
II. 1. Change the following into reported speech:

‘Listen’, I interrupted, ‘I came here for a photograph, a
picture, something which—bad though it seems—would have
looked like me. I wanted something that would depict my
face as Heaven gave it to me, humble though the gift may
have been. I wanted something that my friends might keep
after my death, to reconciie them to my loss. It seems that I
was mistaken. What I wanted is no longer done”.

2. When we report requests, commands, instructions, etc. we change
the introductory verb say, etc. to tell, order, ask, command.
‘Open the mouth’, he said.
He asked me to open the mouth.

Now, report the following conversation:
Sheela: How do 1 make vermicelli payasam ?
Prakash: Pour four teaspoonfuls of ghee into the vessel and
heat it,
Sheela: 1t's done. What do I do next?
Prakash: Now fry the vermicelli.
Sheela: Okay, it's fried. Now what?
Prakash: Pour a glass of s;v:t::;.l o 0w ?
M ver. What u 0 now ? . .

ﬁf:::th:ylzsc’r&ir:. Just let the water boil. When it boils,

f a litre of milk, add sugar.
g‘z::I:a] Hold on, hold on. Why has the stove gone out?
Oh, god, the cylinder is empty.

- Light the kerosenestove. )
.}S,;x‘e'fl‘:‘:'h DI:gi? yourself. Do you think I married you to be
struggling with kerosene stoves? I will tell you wha.t you
should do immediately. Go and order a second gas cylinder.

8:0:0 00000 0000000000000000 D

8. PROFESSIONS FOR WOMEN
Virginia Woolf

1. When your secretary invited me to come here, she told me
that your Society is concerned with the employment of
women and she suggested that I might tell you something
about my own professional experiences. It is true I am a
woman; it is true I am employed; but what professional
experiences have I had? It is difficult to say. My profession
is literature; and in that profession there are fewer experi-
ences for women than in any other, with the exception of the
stage—fewer, I mean, that are peculiar to women. For the
road was cut many years ago—by Fanny Burney, by Aphra
Behn, by Harriet Martineau, by Jane Austen, by George
Eliot—many famous women, and many more unknown and
forgotten, have been before me, making the path smooth,
and regulating my steps. Thus, when I came to write, there
were very few material obstacles in my way. Writing was a °
reputable and harmless occupation. . The family, peace was
not broken by the scratching of a pen. No demand was made
upon the family purse. For ten and six pence one can buy
paper enough to write all the plays of Shakespeare—if one
has a mind that way. Pianos and models, Paris, Vienna and
Berlin, masters and mistresses, are not needed by a writer.
The cheapness of writing paper is, of course, the reason why
women have succeeded as writers before they have succeeded
in the other professions.

2. But to tell you my story—it is a simple one. You have on?y
got to figure to yourselves a girl in a bedroom with a pen in



ndel Uack - 1)
il Bonu LoTabby <Mt Mowe
— ol Gualdanmidh

Olwen  Culdsmith  wWar  an - Towh,
noveluk Mw akl  and Pooi . He Db bot  Keoun
o R navel VTR Vican akefold.", his paslor)
e T . Destwsihd Vflla.ge," : and s
“ TR Guod  Nabiwed  Man's T Peaw Ty At Howe
L o edud fr\m\“"lh_ (,-ILWJB tho Wovld"

n 'H\L: doson " Reauw  Tibbr At Home”
dhe Apookan, Alangl, dewsdbe  “Tibbr . & pooy,
W'MM wknown Man Who b Geelwd  about

5 nd. paasanca s Ha sofands 16 be a Pina&
aﬂlf,d\ M ﬁAQPd\L u':hj ONLP Aﬁam]i mat

] Tabbs 0 o PubJLL walk., Beaw Tkl 2’
{)\me&?;vx wos  as wwal  added  with Mave PowolmL
o hs hain, R weve o disly  shod ik o
tD:N.PJ\L )afl&afujnz and hay  wdan htn avew. He s
o hoowdesk Mon Wik o Smde - on o L The
SP.wJ(m ; ond.  Boaw Tibks  Aleded  their © comensalion
bj Walkmﬂ tommd Wk Comm. h}nlu;.

m. Mo 5&% wul\i’nﬁ a&t Ba welk - ctj.m
peon,  on way Wese Aoangens To
higw . %Mdu_\ﬂ ke ook M\‘Z& Pt‘;jd boolk_ adkﬂ;itaﬂni
'\ﬁ‘m} ad de  dela Jl’ dhe AMQM he agt on ks wa,
on Ha  ond ol tha Pucalon.  Boau  Tikbe  Cusd :
Wah o0 ala OL, Vovacl, Q{)LPW,Q thal  ho  Aowon
duws  tha Ul Sp wu{wﬁ Any Conspany .

'Jhujk tho pask was, (Lc_‘im»\k.X Cnoweacl



Boau Tk ab\‘m\ -fm‘“ﬂ Ja Jon
Comporton ok

With  him Yo hawe good
mﬂ‘ T l\.O-PPlj 10 W Mys. Tibes
st A 60\&80& J‘D“A‘ﬂ l\ﬂm& Wage

‘\IO\,&L Loas. (Mmu\ﬂ cltkam! e

paly ““"“ :\w ,W; et

iﬂ l\Us LAW(L D iFelels Qldn,ci‘:\a Sha
Al la SIK Hm olal % lA“\D' WC!JJ'(J)

o Mt
wjzm
Wardsd. T Ma}u_ m&m’? sd\a(amwﬁ?— QM‘A

0 Boow.  Tadbbs JUth
b, oy puath N
allyys  and MAU\j Waugh , “Tbbs posladd

T lowm door Acomad.
W&t~ spjbbb] O}mj\ ;E\L Stain cose. ;twnw,mo(A

CﬁLO_LL.ku\cj &kni:.d,mJLLL




a  Seitlish ' OP.U\.D.A dha  doty Wit o almm,\clj’nj
Vol , thﬁ;j “Tabbs’  dld mﬁi&wwm: Tibbs
weleamad /\Jtan,ji With @ Coumany. Hs— enguused
thae Jady  about s witg.sb. mizlmA AN Q@
Myt diakct dhat  Mys” Tibbs  Loas wablmfkj his
tr shodh ar dhe nexk daw. Nt te make  odlens
kono - his - poa conddin  he shated ot e mad
hon do j».kmm Mrs, Tibbs dhat g hawe
fald AUl dhat hoo qot thot maud

o pasbamet  Man, one g ko foad
: ~

£ maa 00

W Maadee s a rentlomd



\\./“‘ ¥

€ %
\*.‘\,.\
¢ W~
G\ { a‘\
No
draw
{ U\{ix&o

Sk /Q%ujeck b . ol /\lﬂ‘d;.iai: \

Covnn. asdk & Jumknm»\ﬁo Cobindt  ab anety,
Com, Thade Wos o begken Shaphoondart yand

o - vaddonie ittt 6 hoodk suihide

s
stuck  oven  dhe W Thare e &gy
s B

prckines Sunund

bl and
&odL W Wty descibed a3 ks gwm

S

o
K
o

dawings, TR tdas o dmw&ﬂod:ﬂm

;COY)\QJLde-‘dL,(A)alL Which  was  dacibed
s his

OWn . Lkl mudﬁH s dhat

- At \tb% Mys., T@u Made km
L 8 Was S and  Cogpalle,
Sﬂ Mode Twoerdy - O.P/O‘Lﬂgij& for hon  lati

\

.leAm With  the ' Couuilos. 1She amgr,f
Jod g b b i e o L
:]r-(l,( k, QJ\?MA}M a—bOUt LLZM. ‘ “LQQJUULL[Q,‘ —

e TP LAt diman . Mot ho
t?i EW o :A_Q_A_?bo’t\ o o ovdslon. n o:L |






Stephen Leacock's With The
Photographer

Summary

Stephen Leacock is a modern English prose writer. He has written many prose pieces.
All his prose pieces are known for their subtle humour. They talk about real life situation. With
The Photographer is a short prose that describes Leacock’s experience with a photographer.
Leacock, as is the regular case, gets a bitter experience.

Leacock goes to a photographer to get himself photographed. He waits for an hour
and he is called into the inner room. The photographer is a grave man. The photographer is
not satisfied with Leacock’s face. He says that Leacock looks ugly. He then concludes that he
would shoot three quarter
viewoflLeacock.Leacockacknowledgesthisandstartsreasoningaboutthedecisionbutthephotogr
apher does not respond or care for what Leacock istalking.

The photographer hides himself behind the camera and comes out of it. He comes
close to
Leacock.LeacockthinksthatthephotographerisgoingtokisshimbutheturnsLeacock’sfacethatwo
uld
begoodforapose.Thephotographergivesaseriesofinstructionslikeclosemouth,droopears,rolley
es, turn face, expand lungs, etc., to Leacock. Leacock is confused and he is frightened.
Leacock becomes impatient, he scolds the photographer, and the photographer clicks a shot.
Leacock isshocked.

The photographer asks Leacock to check the proof on Saturday and the photograph would be
deliveredbySunday.OnSaturdaylLeacockisfurthershockedonseeingtheproof. Thephotographersay
s that he has edited the eyebrows and the mouth. He also plans to edit his ears. Leacock shouts
at the photographer asking for a photograph that would resemble him. He says that he loves his
original face than the altered one. He leaves the photo studio withtears.



